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OUR STORY BEGINS AWAY FROM DAN BARRET, 
MIRE MAHN/&AN AND WAN MASON/ THOUSANDS 
OF MILES AWAY, IN HOLLYWOOD! TO BE EXACT, 
RIGHT OUTSIDE THE CONFERENCE ROOM OF 
STUPORENDOUS PICTURES, WHERE WE MEET 
■T. P. BELPER, THE GREAT ■ PRODUCER 



TERRIBLE.' 
A GENUINE. 
CATASTROPHE! 
I'LL 8E RUINED 
IF THIS EVER 
LEAKS OUT/ 



JUST TELL. US, 
<T,D..' WE'LL 
FIX EVERV- 




I HAVE JUST SEEN. &ENTLEMEN, ) BUT, BOSS, 
THE FIRST RUSHES OF THE — ■— r IT WAS 
BLUE BEETLE FILM THAT J MADE FROM 
YOU ARE MAKING-.' -f-^ REAL CASE 
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gloom descended on a sm^ll portion of 
the hollyivooo motion picture world, 
when -t.o. beldek, producer at stl/pcxeno- 
ous pictures, expressed his dislike for 
the first rushes of the film, the.. 
pewls of" blue 3e&tles 




WE'LL. GO ON LOCATION TO 
THE BLUE BEETLE'S HOME- 
GROUND/ WE'LL. INVOLVE HIM 
IN A NUMBER OF HAZARDOUS 
ADVENTURES AND WE'LL RE- 
CORD IT WITH HIDDEN CAMERAS' 

HE WON'T EVEN KNOW A 
FILM'S BEING- MADE.' WE'LL 
DECEIVE 



WE'LL REALLY GET AN 

AIR OF 

REALITY/7 WHAT ABOUT 



n'kka varla, 
the girl who is a 
double for <toan 

MASON? 

WILL WE J VES-S-S. ' HMKM.... 
USE , ^8UT SHE MUSTN'T 
HER r I KNOW THAT ffi.CE 
BEETLE DOES NOT 
K.NOW ABOUT THE 
RESCUES 



A FEW DAYS LATER, ON THE SET AT 

THE STUPIO OF STUPORENPOUS P/CT- 

l/PES, M/CAfA VARLA, 7&AN MASON'S 

SCREEN DOUBLE, WAS GWEN A PARTIAL 

PICTURE OF j:C8ELPEf?'S PLANS- — 



THERE'S NODR 
THE RESCUES ARE 
ALREADY WRITTEN 
INTO THE SCRIPT! 

and THE Blue 
BEETLE SAYS HE 
CAN HANDLEVrtRY- 
ONE OF THEM.' 
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YOU I I HERE , <TOANf YOU'RE GO- 
CAN «-J ING ON A VACATION WITH 
TRUST ME 1 ALL EXPENSES PAIP.' 
IMPLICITLY, S THERE ARE PLANE 
MR SIMPSON f] TICKETS AND MONEY 
YOU KNOW / IN THIS ENVELOPE.' 



I 



I'LL. TELL YOU WHEN VOU GET 
BACK/ I'M DOING AN OLD FAVOR. 
FOR. A FRIEND OF MINE.' HE 

ONCE WORKED FOR ME AS A 

COPY BOY BUT HE'S 

COME UP IN THE 
WORLD NOW.' 




YES.' MY OLD 
FRIEND'S 
A GREAT 
HOLLYWOOD 
PRODUCER. 
NOW/ 



I DON'T UNDERSTAND 
ANY OF IT, M/?. S/MPSON, 
BUT I'LL FOLLOW 
INSTRUCTIONS.' AND 
I'LL. HAVE A GOOD 
TIME ON MY VACATION, 
TOO/ 



A FEW PAYS LATER, /V//CAH YARLA, NOW PASS- 
ING- HERSELF OFF AS <TCAN AfASOA/, SAT AT 
LOAN'S DESK IN THE EDITORIAL ROOM OF THE 
PAIL Y /?BCOf?D / 



TOMMY.' 'WHO IS THAT 

HANDSOME COP 
>OU KIDDING,'*' — 7 WALKING OVER 
MISS MASON? THAT'S f— 7 HERE ? 







/ 






',< 






Xn 
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AS <TOAN MASON ANP DAN 
GARRET WALKEP, SHE BECAME 
INCREASINGLY APPREHENSIVE-- 



I 



I HAVE TO BE POVVN AT THE 
CORNER IN A MINUTE FOR A 
SCENE THAT HAS TO BE 
SHOT WITH ME BEING- RESCUED 
BY THE 31-VS 3EETLE/ 
HOW AM I GOING TO &ET 
RIO OF PA/V? 



AT THAT MOMENT, SPAN'S PROBLEM 
WAS SOLVED FOR HER, FOR. PAN 
G-A.f?f?ET- USING HIS X-RAY VISION, 
SPOTTED TROUBLE COMING 
TOWAROS THEM 




THOSE THUGS ARE 
SENT ON MURDERING- 
SOME ONE.' X'V ' 
GOT TO MOVE 

ru FAsT 



I'VE GOT TO MAKE MY 
CHANGE SECRETLY TO , 
THE BLUE BEETLE/ 

OH.' I WAS I 
AFRA\D J *\ 
WOULDN'T / 
BE ABLE < 
TO GET J 
RIP OF J 
HIM IN Xr '- 
TIME FOR 
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ER,. IN THE NARROW- 
TWO BUDDINGS, 
SHIELDED FROM THE PRYING 
EYES OP THE CURIOUS 



THAT WAS CLOSE/ FOR A MINUTE 
I THOUGHT I WOULDN'T BE ABLE 
TO GET AWAY FROM JOAN AND 
MAKE MY CHANGE TO THE BLUE 
BEETLE., SO I COULP STOP 

THOSE THUGS BEFORE 
THEY DO ANY 
DAMAGE/ 



ANO AS PAN GARRET HURRIED 
INTO THE ALLEY, MKKA VARJ.A, 
WHO. HAD BEEN PASSING HER- 
SELF OFF AS -TOAN MASON, 
HURRIED DOWN THE STREET' 



i wonder what t.q. would 
have said if i hadn't been 
able to get rid of 
opfkeg g-arret/ pan 
would certainly have ' 
messed up the staging 
of blue beetle's rescue^ 



SECONDS LATER 



5 



THERE'S THE CAR. WITH 
THE STUNT MEN AND THE 
GUNS/ WELL, HERE GOES.' 
I HOPE THE CAMERAS ARE 
ROLLING/ AND I HOPE THE 
BLUE BEETLE DOESN'T 
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THERE/ THAT'LL HOLD 
YOU UNTIL THE POLICE 
COME/ NOW TO TURN 
THE REST OF THE 
WEAPONS OF CRIME 
INTO TOOLS FOR LAW 



W0RK1N& SO SWlFTLV THAT THE 
NAKED EYE COULD HARDLY FOLLOW 
HIS MOVEMENTS, BLl^S 3££TL = 
IMPRISONED THE THU&S, WHO, 
UNKNOWN TO THE 3B£Ti.E l WERE 
STUNT MEN 



J I HAVE TO 
MOVE FAST/ I'M SURE SOME- 



SECONDS LATER, THE BLUB. 
S££TL£ RACED BACK FOR 
THE ALLEY WHERE HE HAD 
HIDDEN HIS POLICE UNIFORM" 



WHAT A SUDDEN WIND.' 
NEVER SEEN THE LIKES OF 
IT BEFORE.' ALMOST TURNECj 
RADIO CAR OVER " 




THAT'S A LAU&H .' DON'T 
TRY ANY OF YER TRICKS 
ON ME.' WHAT EVER YOU 
ARE, YOU'RE G-ONNA 



HAYE 'TO DO YER 
EXPLAININ&- 
DOWN AT 
HEADQUARTERS.' 



AT THAT PRECISE MOMENT, 
J-.P-S£LP=I?, THE HOL1.VWOOD 
PRODUCER, WAS ENTOYIN& HIM- 
SELF IMMENSELY 

/ KEEP THE CAMERAS ON THEM? 

'DON'T MISS A" FOOT." OHHH- WHAT 
6RSAT SHOTS WE'RE GETTIN&/ - 
BETTER ) I TOLD YOU WE'D 6ET REALITY 
GET J THIS WAY, A'/KKA NOT KNOWING 





5UT, ■?: P.. AREN'T YOU WORRIED? 

WHAT IF WE PUT NIKKA IN A JAM 

AND THE BLU£ 8E£TL£ 1SN"T 

AROUND TO . 

RESCUE ,_— y 0H, DON'T 80THER 
HER? r"' ME.' I'M NOT WORRIED 

-* NIKKA ISN'T THE ONLY 

ACTRESS WHO CAN PLAY 
THE PART OF TOAN MASON 
TO PERFECTION/ 
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MEANWHILE, DOWN IN THE STREETS, 
PAW GAf?f?ET HAS COMPLETED HIS 
SWITCH FROM THE BLCE 8EETI.E, 
AND IS THE ROOKIE COP ONCE AGAIN — 



I THOUGHT VOU WERE WITH JOAN/ 
I WAS SITT1N& IN THE PATROL 
CAR AND I 
GET A CALL 
THAT SOME 
THUGS ARE 
TRYING TO 
KILL. -JOAN.' 



FOR THE LIFE OF ME X CAN'T FI&URE 
OUT WHAT WOULD BRING AN ACTION 
LIKE THIS DOWN ON -JOAN'S HEAD/ 
AND VOU SHOULD 

HAVE HEARD THE ] PROBABLY ONE OF 

CRAZy ALIBIS THE i. JOAN'S NEWSPAPER 
GUVS HAD/ I THINK \ CRUSADES GOT HER 




IN THE DAYS THAT V" 
FOLLOwED, THE 
BLU£ BEETLE 
WAS FORCED TO 
SAVE THE LIFE 
OF -JOAN MASON 
IN A NUMBER 
OF AMAZ INS- 
RESCUES/ 
THERE WAS 
THE RESCUE 
WHEN JOAN ATTEMPT- 
ED TO INTERVIEW 
THE MAN WHO 
WANTED TO TUMP 
OFF THE TALLEST 
BUILDING IN THE 
CITY 




THE SCENE WAS SET IN MOTION, AND 
THE ACTORS BEGAN TO PLAY THEIR PARTS| 

DON'T BE FRi&HTENED/ I'M NOT GOING 
TO PUSH^'OU OFF/ X ONLY 
WANT TO TALK TO YOU AND / WHY 
INTERVIEW VOU/ I WANT f-^OON'T YOU 
TO KNOW HOW IT FEELS ) COME OUT 
TO BE OUT THERE / ,— -1 AND TRY 



THAT'S IT/ COME RIGHT 
OUT HERE/ AND GET THE 

. FREE FEELING 
I'M COM IN&.'TT THAT I 

HAVE / 



I 




MEANWHILE, IN THE STREETS 
OF THE CITY BELOW 




OFA-/C£&/ WHY ARE YOU 
STANDING THERE LIKE THAT ? 
WHY DON'T YOU DO SOME- , 
THING ABOUT IT ? ARE YOU < 
GOIN& TO LET THATJ17/W 
VASCW BRING IN THAT MAD? 
MAN HERSELF/ 




IN A MATTER OF SECONDS, 
PAH GAXXET RACED INTO THE 
TOWERING OFFICE BUILDING- 
AND EFFECTED A CHAN&E, 
BECOMING THE BLUE BEETLE! 



THERE'S NOT A MOMENT TO 
LOSE.' AT ANY SECOND THAT 
MAD MAN MAY PUSH TOAN 
OFF THAT LEDGE/ MY BEST 
BET IS TO TRY TO &ET TO 
HER FROM THE FLOOR 
BELOW/ 




€1? 

^iL l ;i 



A^ 



^mum 



OH/ BLUE BEETLE.' 
AM I GLAD TO SEE YOU ' 
THIS IS ONE. TIME I 
ALMOST WENT TOO FAR 
TO HOJ.D 
MY JOB 
DOWN ' 




it's a great scene.' 
keep those cameras rolling/ 
great Realism.' the wotionI 
picture industry never 
dreamed of filming 
something- like 
this bepoke ' 



LESS THAN A WEEK LATER. 
THE BLUE BEETLE AGAIN 
PARTICIPATED IN A PRAMATIC 
RESCUE OF J"OAN MASON, A RESCUE 
WHICH WAS STAGED 8V> 
vT. P. 8 EL. PEf? 



DOWN 8ELOW IN THE CITY, MIKE 
MANNItSAN AND DAN GAZZET 
WERE FATROLUfWA BEAT IN 
THE GARMENT CENTER- -r 




YOURE SURE, -7: ^., 
THAT THE BLUE 
BEETLE KNOWS 
ABOUT MY LEAP 
F£OM THIS PLANE 
WITHOUT A 
PARACHUTE 



OF COURSE, 
HE KNOWS/ 
, GO AHEAD AND 
TUMP/- 

DON'T 
FAIL US THIS 
UE 



i must be daft/ that 
plane is acting awfully 
funny.' no/ begorrah • 
somebody has jumpep' 
from that plane ' 

I THINK r 

IT'S A . I WHAT?WHERE, 




SECONDS LATER 



I CAN'T WATCH/ I'LL BE — ' 
PAN, WHERE ARE YE ? 




BUT IN THE TIME THAT IT HAD TAKEN FOR 
MIKE MAW/SAW TO LOOK AWAY, PAN <?A/?/?ET 
HAD ALREADY SPRUNG INTO ACTION --AS 
THE BLUE BEETLE/ — 



™ 



I'VE GOT TO RACE 

AGAINST TIME IF I'M GOING TO SAVE THAT 
WOMAN FALLING FROM THAT PLANE' THIS 
^ SPOOL. OF THREAD WILL COME IN HANDY 
FOR WHAT I'M THI 



lS I 
NK- J 




IN ST A 



NTS LATER. ( 



_T 



ANCHOR! 



I'VE GOT ONE 
END OF THE THREAD 
D TO THE TOP OF 



THE EMP/RE STATE BUILDING/ NOW TO RACE 
UP TO THE ,^.C. .4. BUILDING AND THEN 
AROUND "TOWN UNTIL I WEAVE A SAFETY 







IN HIS DESPERATE HASTE, 
BLUE BEETLE MOVED 
FASTER THAN LIGHT 
ITSELF 



IS A PEW SECONDS MORE 
AND I'LL HAVE THIS NET 
COMPLETED/ I'VE SOT TO 
FINISH IT BEFORE THAT 
WOMAN FINISHES 
HER FALL/ 




LATER, THE 8L l/E BEETLE - 
DEPOSITED -TOAN SAFELV ON 
THE ROOF TOP OF A TALL 
BUILDING-...* 



BE A HASlT, SAYING YOU, <TCAN / 
YOU SEEM TO BE RUNNING INTO 
A LOT OF TROUBLE LATELY/ 
I HARDLV HAVE TIME TO FI&HT 
■h- , CRIME ANYMORE/ 



2 THIS IS GETTING* TO 



THANK YOU, 



//{ BEETLE f 1 THOUGH! 
I WAS A GONER. 
THAT TIME' 




A MOMENT LATER, THE 
BEETLE WAS BUSY RE- 
MOVING- THE NET FROM 
OVER THE CITY 



I'LL GET THIS THREAD 

ALL WOUND UP BACK ON 

THE SPOOL AND RETURN 

IT TO THE FACTORY , 

I BORROWED IT FROM.' 



THE FOLLOWING DAY WAS TO 2& 
THE LAST OF HOLLNtVOOP'S 
6HENANIGANS, AS MIKE MANNI&AN 
LATER DESCRIBED THEM, WHEN 
NIKKA VARLA, PLAV1N& THE ROLE 
OF -TOAN MASON, WAS TRAPPED IN 
A BURNING- BUILDING IN BROAD 
DAYLIGHT 




THERE ISN'T TIME TO CHANGE 
INTO THE BLUE BEETLE/ 
AND IF THERE WAS, I CAN'T 
MAKE THE CHANGE IN FRONT 
OF MIKE.M+V ALL THESE 
PEOPLE.' I'D BE GIVING 
AWAY MV IDENTITY/ I'LL 
HAVE TO SAVE TOAN AS 
PAN GARRET/ 




SHOULDERING THE PROTESTING <TOAN 
MASON, PAN GARRET FOLLOWED MIKE IN 
THEIR ATTEMPT TO REACH SAFETY 



IT'S TUST ONE 
MORE FLOOR, PAN.' 
VER DOING FINE' 
I'M PROUD OF YEv 
MY BOY/ 



NO.' THIS ^ 
SN'T— OH.' 
THE FLAMES/ 
THE HEAT/ 
OHHH.' 
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W-WHAT? ) WHAT? YOU 
ISN'T /MEAN TO 
THIS S SAY THAT 
■TO AN N THE BLUE 
MASON'') BEETLE 
OlDN'T 
KNOW THAT HE 
WAS SUPPOSED 
TO BE HERE 
ANO SAVE 





'LL ""SI SECONDS 
ACH "*-^ L«ER, 
THEM ALU 7>, THE SA64E 
r\ » cccam ' y BEETt ff 

SWOOPED 
•DOWN OK 
THE SCENE 
AND 

SCOOPING 
UP THE 
PLA6SER- 
&ASTEP, 
PROTECTING 
PRODUCER, 
■T. D: 8SLPBR, 
PROCEEPED 
TO GIVE 
HIM SOME 
OP HIS OWN 
MEDICINE - 



N0W'-"NOW— -#Lf= BEETLE, 

it was alu in the interest op 
putting- out a 
good picture/ 
don't do it 



Ft 



I CAN SE 
UP SCENES 
FOR A PICTURE, 
TOO ' 



A MOMENT LATER THE 3EETLE 
BORROWED A CAMERA FROM 
THE CREW 



_s~ 






I .HOPE THIS FILM X'M MAKING 
WILL BE A REMINDER IN THE 
FUTURE THAT YOU SHOULDN'T 
BE SO IRRESPONSIBLE AND 
TAMPER WITH THE LIVES OF 
INNOCENT PEOPLE/ J 

^ OR WASTE THE TIME OF \ 
^^—CRIME-FIGHTERS/ } 




SOME WEEKS LATER, AT THE 
OFFICE OF THE DAILY 
f?ECO.?D, WHEN THE REAL, 
■JOAN MASON HAD RETURNED 
PROM HER VACATION 




*s 



brother / the Blue 
beetle; really put an 
end to them kollywcod 
shenanl&ans ' x looked 
for. pan, thinking- mavbe 
the two of us could 
grab and hold the blue 
beetle, but the shy a 
lad must have been s 
hanging- his head in \ 
embarrassment 'j 




I DIDN'T J OH YEAH. 
DO < THAT STAR 

ANYTHING \ LET THOUGHT 
SPECIAL, J YOU DID/ 
MIKE.' ^-"'THAT'S WHY 
SHE KISSED YE 
FOR SAYINC-r HER. 
LIFE/ 

'I HOPE MY 

DOUBLE 

WAS 

[PRETTy! 



THE 
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. HE TltAE IS «5f ...THE PLACE A SECLUDED LABORATORY ON THE OUTSKIRTS OF THE METRCfCUS...THE 
LEADING CHARACTER M C8SCUSE SCiENTiST WHO HAS SUCCEEDED UW PERFECTING AN INGENIOUS 
METHOD FOR PEERING AT..... 



£CTF MBW7 O&DCK // 



A FLICK OP THE SWITCH, MISS ARKADY, AND THE WEARER 
WILL BE ABLE TO STARE AT THE FUTURE ! FOR THE FIRST 
TIME N HISTORY THE FOURTH DIMENSION WILL BE INVADED 
BY A HUMAN .' AND YOU, MY DEAR , WILL TEST THE DEVICE.' 



MY ANCIENT HEART-D NEVER STAND THE 
SHOCK OF PEERING AT THE WORLD'S NEW 
LOOK, MISS ARKADY.' AS MY ASSISTANT; 
THE HONOR BELONGS TO YOU.' 
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...THE VISITOR FROM THE PAST 
ARRIVES IN THE YEAR l96f ! 



W- WHY. . . EVERYONE SEEMS TO ~ 
HAVE FLIPPED HIS LIP.' THE IDIOTS... 
THEY'RE SMASHING. WINDOWS , 
LOOTING STORES... ACTING AS 
THEY'VE ALL GONE CRAZY.' 



'LL7AKE ALL 

THE DOUGH 
NCO'RE TOTING, 
LADY... UNLESS 
YOU'RE ANXIOUS 

"O ARGUE 

WITH THIS 
GUN 



7" 



r-r03sery in * 
broad daylight? 
you'll never 
get away with 
it; help... 

POLICE t 



POLICE? HA HA! WHERE YOU 
BEEN KEEPING YOURSELF, LADY? 
THERE AIN'T BEEN ANY COPS IN 
THIS COUNTRY FOR THE PAST 
TEN YEARS.. .EVER SINCE WE 
THREW OUT ALL THE LAWS / 

G-GOT TO GET AWAY 
FROM HERE... BACK TO.,. 




JUST MY LOUSY LUCK... THE FRAIL 
AIN'T GOT A CENT TO HER NAME '. 
HMMA... CRAZIEST LOOKING HAT I 
EVER SEEN, BUT IPS BETTER 
THAN NOTHING! y ^= -^, 




W/TH A PUZZLED GRIN, THE MAN 
PUTS THE HELMET ON HIS HEAD. 



THING SEEMS TO 8E SIZZLING, AS 
IF ITS ALIVE WITH ELECTRICITY .' 
IT DIDN'T SEEfA TO HARM HER. , . 
CANT DO NOTHING TO M£ .' 



...ONCE AGAIN THERE IS A WEIRD 
HISSING. SOUND,.. A GROTESQUE 
SHOWER OF DANCING SPARKS... 
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MONEY'S SEEN RRCKECTOC' TELL YOU WHAT, 
THOUGH... GIMME THAT SCREWBALL CONTRAPTION 
yOU GOT ON YOUR HEAD AMD I'LL LOOK THE 
OTHER WAY WHEN YOU SNEAK IN I 



&H£ DcAL IS CONSUMMATED HURRIEDLY AND. WHILE ONE MAM 
RUSHES HEADLONG INTO THE SHELTER... 

■ - -..- - ■-' 



WE PR03XY AIN'T GOT MUCH 

LONGER TO UVE...I MIGHT 

AS WELL WHOOP IT UP 

WHILE I'M STILL ALIVE ,' 

THIS'Lt CAUSE A PANIC 

WHEN THE BOYS 




SE 



^yVINTUGtiS 



BUZZING 
BLANKETS 

ALL OTHER 

SOUND... 

THE AIR IS 

FILLED 

WfTH ACRO 

SMOKE 

AND 
LIGHT- 
FLASHES... 



...AND 
THE 
UNSUSPECT- 
ING 
WEAKER 
OF THE 

TIME 

HELMET 

ARRIVES 

IN THE 

YEAR 

/98» .' 




I- 1 MUST BE WAVING A NIGHTMARE 
OR... HEY! T-THOSE SHADOWS... 
HALF-DEAD. ..//-HUMANS.' IT 
CAN'T BE HAPPENING... 

LOOK ! 



DON'T LET \ K-KEEP 
HIM ESCAPE .'/ AWAY 

HE WILL " \FRGVL ME, 
PROLONG OUR I YOU 
MISERABLE J HIDEOUS 

LIVES A f/ADN'STERS! 
FEW MORE ) STAY BACK..- - 

DANS. 




1?HB 

JAGGED 

BLADE 

RASHES 

IN 

THE 

MURKY 

A'R, 

AND.. . 
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. BE JUglLA-ST POSSESSOR Or THE ^HE ELECTRIFYING BUZZ STCfS, AMD THE SWIRL OF SMOKE CEASES. THEN, 
WEIRD HELMET TWIRLS THE DIAL TO AMIDST THE PRIMEVAL OOZE Or THE YEAR 2 9fi£ , . . 
PLUS 1.000 ...DONS HIS CHERISHED 

CROWN. AND— 




& SOUND REACHES THE MAN'S EARS. HE WHIRLS f?HE MAN STRUGGLED HYSTERICALLY, BUT HIS STRENGTH IS 
...AND SEES... I ==T 1 PITIFUL COMPARED TO THAT OF HIS SAVASE ATTACKERS. SOC 



sec... 




iNDSO, 
IN THE 
YEAR 

2981, 

THE RACE 

ARISING 
FROM THE 

RL'INS C= 
THE BOMS 

GETS A 
CLOSEUP 

V/EVV OF 
MAN'S WfikV 

LOOK! 
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one night, joan /mason worked into the 
s'aall hours of the aaoenin© at the 
office of the daily record with 
officer mike a1anni6an as company 



1ER& 







ANP THEN... WHAT A LAUGH , ) / HOLP IT FOR 
JOAN.' THIS KIP SAYS TO "•"""Tv JUST A 
OUR ROOKIE COP? CAN GARRET..^ SECOND, 



THEY LOOK, LIKE SMOKE SIG- 
NALS, PAN .'"ANP PAN GOT 
All EXCITED, thinking 
THE CROOKS HAP ANEW 
WAY OF 5K5NALIN6 



MIKE' 
THIS CALL 
IS IMPORTANT 




THERE'S A B\S FIRE DOWNTOWN WHE.,,, 
THEY HOLD ALL THOSE ART SHOWS ' 
-MAY BE A STORY IN IT' WANT TO 
COME, /MIKE ^~ ^ 

SURE... SO WHEN DAN * 
GOT AAE TO INVESTIGATE 
WITH HIM, WE FOUND OUT 
IT WAS SOME GUY'S 

FAULTY FURNACE SEND- 
ING UP THE PUFFS 
OF SMOKE ' DON'T " . 
7 THAT TCKLEYE? / A ')'-. 



^«i 



Mk 



H/ 



\ 



\A 
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JOAN MASON 


WE'LL. TAKE 


AND MIKE MAN- 


ONE OF THE 


NISAN INVESTIGA- 


NEW5PAPER5 


TED WHAT THEY 


CSZ5! VOL) 


THOUSHT WAS 


CAN DRIVE, . 


A ROUTINE 5TORYl| MIKE/ «--, 


ON A BIG FIEE _ r --' / 


ONE NIGHT, ONLV 


TO DISCOVER 




THAT THEY 




WERE TO BE- 


'K^fo 


COME PAWNS »f~~ 


IN ONE MAN'S VhIV 


CAMPAIGN FOR 


9 vi 1 HL_i^H 








~— ~— — ^^p 








_~^~ — =^ 




><^^ JL 




"^?-T- - - -^Hr^-— ~~^ 




p^-_^- i - _----_-- '- - 




3HI^^S 



MINUTES LATER... 



[OP COURSE, YE 
KNOW, IF PAN 
HEARD THIS CALL 
ABOUT THE FIEE, 
IT'P BE AN ARSON 
CASE TO HIM, THE 
WAY HE WORKS ' 
EVERYTHING'S GOT 
TO BE A Bl3 CRIME 
WITH THESE 
ROOKIES/ 



ITS PROBABLY Just anothee routine 
FIRE/ IT'LL TAKE A THIRP OF A COLUMN 
ON THE LAST PAGE OF THE FlEST 
SECTION.' ANP THE HEAD Or THE 
STORY WILL *Vt\...F]RE-7ZM' 
TBN£;\ENT BU&& TO 
&SOUNP: . 

TO THE 
PAPER, A FIRE 
IS JUST ANOTHER 
STORY, ISN'T IT 
lilTf X^J • JOAN'? 



wis: 



WHERE 



THERE'S HAPPY JONES, THE 
PHOTOGRAPHER FROM THE 
DAILY RECORD, MIKE.' I 
WANT TO TALK TO HIM FOR 
AAAINUTE, ANP SEE IF HE'" 
GOT ANY BACK- 
GROUND MATERIAL/ "W OKAV, 
k ^S* JOAN' 

fe&» riTTTT^TSK BETTER 

^^Si\y&&1 HAVE YOUR 

B* PRESS CARP 

READY/ 



I GOING, LAPy 



tg I'M JOAM 
^MASON 
OF THE 
DAILY RE- 
CORD.' HERE'S 
MY PRESS 
CARP' 



THAT'S ALL RIGHT, 
TABBY' THE LADY'S 
WITH ME/ I'LL KEEP 
AN EYE ON HER 
AND SEE THAT 
NOTHING 
HAPPENS 



HELLO, JOAN/ HANG 
. AROUND FOR A A 

IWHILE. THERE MIGHT "** 
BE A GOOD 5TORY IN . 
THIS YET/ THE TEN->i 
ANTS HEARD A LOUD 
SCCEAM JUST BEFORE a 
THE FIRE BROKE OUT/ < 
ANP SOME KID CLAIMS HE 
SAW A MAN RUNNING 
FROM THE BUILDING/ 



T'- 
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COP - // GET THIS DOWN TO THE 
COMPOSITOR'S RloHT AWAY' AS 
SOON AS IT'S SET, TAKE A 
PROOF TO THE CITY EDITOR.' 
HE'S SCIN© TO NEED IT FOE 
MAKE-UP ON A 
NEW FRONT 

/MIKE JUST 
CALLED i HE'S 
BRINGING UP 
jOME HOT 
COFFEE.' 



A FEW MINUTES LATER... 



4(^v 



'■Sk 



%Mi 



%t-i 



u; 



r THE FINGERPRINT BOY DUSTEP 
WHAT WAS LEFT AFTER THE 
FIRE/ NOT A THINO TURNED 
V UP/ OUR" ONLY CLUE WAS 
THAT HALF- BURNED 
i PAINTING WITH THE 
EDSES ALL CURLED 
UP FEOV\ THE 

HEAT.' ^^J SOUNDS 

ALMOST 
LIKE THE 
PERFECT 
CRIME/ 






NO CRIME IS PERFECT/ 
SOONER OR LATEE. 
A MOTIVE WILL. < 

TURN UP, AND VOU 
HAVE THE AAURDER- 
ER' WELL ---I'M 

CLOSING UP SHOP 

FOR THE NISHT/ 



I'LL SEE 

you HOME 

JOAN/ 



S*«i 



SPACE ADVI 



THE NEXT NIGHT, A STRANGE 
PHONE CALL. WAS PUT THROUGH 
TO JOAN MASON, AT THE EDIT- 
ORIAL OFFICES OF THE DAILY' 
RECORP— 



r 



HELLO, AUSS MASOM/ 1 CALLED 

TO COAAPLIMENT YOU ON THAT 

ARTICLE YOU WROTE ON 

LAST NIGHT'S FIRE, AND THE 

AAURPER.' YOU DIP A FINE 

JOB, ANP YOU PESCEIBED 

AW WORK WELL/ THE 

PICTURES WERE GOOD, 

TOO/ 



I**? 



;-' 



L®> 




AAOAAENT LATER... 



OKAY.' THANKS FOR TRYING 
ANYWAY.' THEY COULDNT 
TRACE IT, JOAN/ THE 
CALL WAS MAPE 

FROM A PUBLIC 

PAY BOOTH / 



f±fi**%& 




LATER.. 



THAT'S A BAP 
BREAK/ BUT 
WE HAVE A 
LEAX> ANYWAY.' 
WHOEVER HE IS, 
HE LIKES TO 
BRAG-' HE'LL 
GIVE HW5ELF 
AWAY YET.' 



• /YOU KNOW, HAPPY, 
/ I THINK YOU GOT 
BROTHER, AM 1 \ / A PICTURE OF ■< 
TIREP/ GOING 1 1 THE A\URPERER 
TO KNOCK OFF/\ LAST NIGHT IN ONE 
ANP HIT THE //OF YOUR SHOT; 
HAY/ t- -^ ( OF THE CROWP 
I WATCHING THE 
t ^~T FIRE/ 





SPACH ..,: . ■■MWl 



OUCH' IF THE SHUTTER ON 
AW CAMERA © CKACKEP, 
IT'LL SET A^E BACK PLENTY 
TO GET IT FIXEP ' 

»ey/ wa-~~*! 






SPAC1I ADVeiMT 



&*.. 



A FEW R\YS 
AFTER THE AS- 
SAULT ON HAPpy, 
THE DAILY RECCSCf 
PHOTOGRAPHED, 
JOAN MASON 

RECEIVED THE 

SECOND OF A 

SERIES OF 

STRANGE 

PHONE CALLS.- 





PT P,P A GOOD JOB ON YOUR PHOTO- 
GRAPHER FRIEND, DIDN'T I ? NOT 
COMPLETE, BUT I'LL GET AROUND 
TO THAT VET/ SAY, I LIKE THE 
STUFF youVFBEEN WRITING 
IN THE DAILY RECORD/ ;,y^ 




I WANT Y3U TO WRITE ABOUT 
ME NOW. MY LIFE STORY 
AND WHAT I'M TRYING TO 
DO/ MY VERY ORI6INAL 
PLAN/ 



f3b*§ 



r rVEGOT IT/ IT'S A PHONE 
BOOTH IN A LITTLE CANDY STORE 
DOWN NEAR THE BATTERY/ 
RIGHT AT THE BOTTOM OF 
MANHATTAN.' 



I'LL DO AN AR- 
TICLE ON YOU; 
WHAT ARE THE FACTS? 
WHAT IS YOUR NAME 
WHO ARE YOU? 



COULD I MEET YOU 
SOMEWHERE SO YOU j 
CAN GIVE ME ALL, 
THE DETAILS- 

ABOUT YOUR- 
SELF? 



• ; 'Vrfti 



OH.' AWI5E ONE' TRYlNcS 
TO SET A TRAP FOR ME, . 
IS SHE? ILL BET SHE'S *> 
GOT THAT PHONE TAPPER 
AND 15 TRYING TO 
TRACE THIS CALL NOW/ 



w^ 



17- 



HE'S TOO SMART, MIKE/ HE 
HUNG UP ON ME/ THERE'S 
NO CHANCE OF CATCHING 
HIM AT THAT PHONE 
BOOTH NOW/ 

AH ' 
WE'RE UP 
ANOTHER 
DEAD END/, 



THE VANITY OF THE MURpEB- 
ER WAS TOO MUCH FOR HIM, 
AND HE CONTACTED JOAN 
AGAIN. 



!M THE OFFICE OF THE PAiLY 
RECORD.-- 



#) 



LOOK, I WANT THAT ARTICLE 
WRITTEN ABOUT MYSELF.' YOU 
TELL THE PEOPLE HOW CLEVER 
I'VE BEEN.' HOW I'VE OUTWITTED 
THE POLICE .' IF 3 READ IT IN 
TOMORROWS EDITION OF THE 
DAILY RECORD, I'LL MEET 
YOU AT THE STATUE OF 
LIBERTY... ONE O'CLOCK... 
THE FOLLOWING DAY. 
NO TRICKS/ YOU'LL GET 
THE WHOLE STORY THEN/ 



ask mr. 5iv-fson to get in 
touch With the district 
attorney and see if he 
CAN HAVE AtlKE MANNIGAN 
ASSIGNED TO ME FOR 
SPECIAL DUTY FOR A 
COUPLE OF PAYS/ WELL, 
HERE GOES 
NOTHING/ 

OKAY, 
MISS MASON.' 



41 I 
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THE PAY AFTER 
JOANS ARTICLE ON 
THE AAURPERER 
HAP BEEN PUB- 
LISHER SHE A1ET 
MIKE AtANNlGAN 
AT NOON FOR 
ATRIP TO 
BEPLOES ISLANP. 
THE HOME OF 
THE STATUE O'F 
LilBERTY- 




SPACE Al 

w 

1 PONT THINK THIS 
IS SUCH A HOT I PEA. 
JOAN' YOU WONT 
BE SAFE IF MY 
BACK IS TURNEP 

FOR ONE 

MINUTE, 



!1S 





I'LL KEEP A CLOSE EYE ON YOU, 
JOAN/ HAMW-M-M. WONDER WHICH 
OF THESE STRANGE BlRPS IT 
COULP BE/ MAYBE THAT 
MAN WITH THE WHITE BEARP-' 
MAYBE THE BEARP IS .A 
PHONY/ NEVER 

RELAY 
MIKE, ANP 
ENJOY THE 
SCENERY' 
I'M NOT 
ED. 



IT'S TWELVE -FIFTEEN NOW/ 
HE SHOULP BE HERE AT 
ONE O'CLOCK. 7 WE'LL 

WAIT AT THE MAIN 

ENTRANCE 

FOR. HIM 



THIS IS THE THIRP 
FERRY SINCE WE'VE 
IT'S \ BEEN HERE, ANP 

AVAGNIFlCENT \ NOBODY HAS 
COME OFF 
VET WHO 
MIGHT LOOK 



ISNT IT? 
TO THINK.., IN" 
.ALL THE YEAES 
I'VE BEEN IN 
NEW YORK/ I'VE 
NEVER BEEN 
HERE. 



LIKE A 
MURDERER' 



AHHH...THEY 
ALL LOOK 
LIKE MUR- 
DERERS 
TO ME' 
I'LL WAIT, 
OUT OF 
SIGHT BY 
THE POOR' 
ITS ALA\OST 
ONE NOW.' 



AS THE HOURS 
PASSE P.. . 



',r 



U> 






r *<& 



ISM 



three o'clock! 
doesn't look as j 
if the murderer's 
is going to ghow 

up after all/ no- 
bopy resea\bling 
a aaurperer has 
come within ten 
feet of aae all 
day/ Might as well 
get mike and 
call it a day/ 



'A 





p 



APVIINTUE!! 



joan entered the statue op 
liberty alone... 



I'LL BE WAITING FOR YOU,^\ 
MISS JOAN MASON/ TOO / 

CLEVER FOR YOU/ YOU / J 

THOUGHT I WOULD WALK \ 
INTO YOUR TRAP, BUT YOU 
WERE WRONG.' YOU HAVE 
WALKED INTO MY TRAP/ 



IN THE UPPERMOST REACHES 
OF THE STATUE OF LIBERTY... 




'COME, CHILDREN. WE'LL TAKE 
THE ELEVATOR DOWN/ WE 
HAVE TO BE BACK IN 
THE QTY 
■=OON.' J I'LL WAIT 

UNTIL THEY 
LEAVE AND 
THEN I'LL TAKE 
A PEEK AT THE 
HARBOR AND 
MANHATTAN / 





BUT... BUT.. WHY DO YOU WANT J THE 

to Kill aie ? I never "xartist 

HARMED YOU/ 1 WROTE "\[ NEVER 
AN ARTICLE ABOUT YOU, J* HARMED 
DIDN'T I ? ._ J^ ME. THE 

PHOTOGRAPHER 
NEVER HARMED 
ME. NEITHER. DID 
YOU/ BUT YOU 
FORGET cTHE 
PLAN I 
A\ENTlON£P/ 



I WANTED ONE PERFECT PORTRAIT OF MYSELF. 
I WANTEP THE ARTIST TO PAINT NO OTHERS -, 
AFTER THAT/ I KILLED HIM/ I TRIED THE *\ 
SAME WITH THE PHOTOGRAPHER WHO TOOK 
MY PICTURE/ AND YOU... YOU WROTE THE 
ARTICLE ABOUT ME? IT WILL BE YOUR. 
LAST/ I WON'T LET YOU WRITE 
ABOUT ANYBODY ELSE / 




SPACE ADVENTURES 




BE CAREFUL, MlKE.7 DON'T 
JUST KEEP ON ^y KNOW 
COMING, ANP «C7 WHAT'S THE 
YOU'LL BE IN- T MATTER 
SIDE IN A / WITH MB, 

' JOAN/ I SUD- 
DENLY GOT 
THE SHAKES IN 
MY LEGS/ PHEW/ 
AND TO THINK THE 
WAV 1 VrAS KUNNINS 
AROUND JUST A 
/MINUTE AGO/ 




